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WEEKENDS IN OCTOBER WEEKENDS IN OCTOBER 
Fri & Sat 6:00 – 9:30 PM • Sun 6:00 – 8:30 PM

$10 Adults - $5 Children 10 & Under • Guided Daytime Tours
Located on Creamery Road, Stanfordville, New York • Following the Signs from Route 82 

- For Further Information: 
Call 845-868-7782

Under the Artistic Direction and Guidance of Wing’s Castle Creator, Pete Wing Stanford Recreation Department Proudly Presents
 

Or visit our website: www.haunteddutchess.org

FRANKENSTEINFRANKENSTEIN’’S FORTRESSS FORTRESS
Not your ordinary haunted attraction... ...ItNot your ordinary haunted attraction... ...It’’s Theme Park gone Mad...Very Mads Theme Park gone Mad...Very Mad!!

admission priceadmission price
with this couponwith this coupon

#

$1$100 00 
        OFFOFF

Chris Trapper 
is best known 
as the lead 

singer and songwriter for 
! e Push Stars, a pop/
rock band from Boston 
that has played alongside 
Matchbox Twenty, Train, 
! ird Eye Blind and 
Vertical Horizon. ! e 
band has had songs in the 
soundtracks for the hit 
" lms “! ere’s Something 
About Mary” and “Me, 
Myself & Irene.” Originally 
from Bu# alo, Trapper is 
now out on tour in support 
of his recent solo e# ort, 
“Gone Again.” He is an 
introspective and versatile 
songwriter, and though 
there is a pop sensibility to his material, he has 
developed a loyal fan base that reveres his sing-
a-long melodies and melancholy lyrics. Trapper 
will appear at the Towne Crier Café in Pawling 
this Sunday, Oct. 16, at 8 p.m. with special 
guest Kim Leaman. To make reservations, call 
845.855.1300. Visit www.townecrier.com for 
more information.

Danny Lanzetta (DL): Describe your 
lifestyle and how it contributes to your 
process as an artist.

Chris Trapper (CT): My lifestyle is actually a 
combination of two lifestyles – my home life, 
which is fairly normal and healthy, then the 
touring lifestyle, when a suitcase, hotel room 
and club are my last links to civilization. A$ er 
touring for a while, it " nally settles into a job. 
But the cool thing is, you see how diverse the 
landscape of the country is, and get to play music 
at night, but your one-minute conversation with 
a hotel clerk can make or break the whole day.

DL: Talk a little bit about how music, and art 
in general, has a# ected your emotional life. Do 
you remember the moment when music " rst 
dazzled you?

CT: I can remember walking across the 
campus of the University of Bu# alo, preparing 
for my career as a college dropout, playing U2’s 
“Unforgettable Fire” cassette in my Walkman. 
Suddenly, I felt everything disappear around 
me, almost like a religious experience; my 
troubles were gone, and I felt greater than I 
actually was. Still, on any given bad day, I’ll 
resort to a shot of scotch and my turntable to 
get me through. ! ere’s something about the 
sound of old vinyl records that makes me feel 
connected to something greater.

DL: Who have been your musical in% uences 
and why?

CT: I think my musical in% uences break down 
like this: Simon and Garfunkel made me want 
to write songs, ! e Replacements made me 

want to sing songs in dirty rock clubs and Sam 
Cooke’s songs have become a goal to strive for.

DL: What non-musical experiences have 
contributed to your artistic life?

CT: ! is is actually a great and scary question, 
because the non-musical experiences are 
actually the driving force for an artistic life. I 
remember the " rst time I ever wrote a song. I 
had just been picked on in junior high for having 
a stutter. I got home from school feeling like 
my life was over, picked up a guitar and started 
humming a slow, sad tune over some chords 
I was making up. An hour later, I had a song 
about " nding solace at home. I haven’t stopped 
writing songs since, because the healing power 
was remarkable. It was like taking the negative, 
and actually using it to create a positive.

DL: Describe the di# erence between playing 
with the band and doing your solo material.

CT: Playing with the band is, a$ er 10 years 
doing it, like a family reunion. Every time I see 
(bassist) Dan (McLoughlin) and (drummer) 
Ryan (MacMillan), we have catching up to do, 
but the bond between us never has to be spoken. 
We can " nish each other’s thoughts, and the 
touring can be chaotic.
Playing solo is actually how I started in 

music. I was a hungry songwriter looking to 
be heard in any venue, so I became a co# ee 
house staple in Boston. It’s the ultimate test for 
any songwriter, because if you can pull it o#  
with nothing around you, and actually move 
somebody with just an acoustic guitar and a 
voice, it feels very ful" lling. 

DL: How would you describe yourself as a 
performer? What kind of relationship do you 
have with the audience when you’re on stage?

CT: I would describe myself as a grateful 
performer, because every time I’m up there, 
I can’t believe I’ve been lucky enough to 
make a career out of music, and I’m even 
more amazed when people show up and 
tell me a song I wrote moved them. I have 
now had people tell me my song was their 
wedding song, the song they conceived their 
children to and even the song they played 
at the funeral of their parent. Now, imagine 
going from a hotel job, where I worked in a 
storeroom in the basement with no windows 
for $8 bucks an hour, to that.

DL: From where do you derive your lyrical 
inspiration?

CT: To me, lyric writing is like photography. It 
reports where you were, what you were doing 
and how you felt. Sometimes, the photos don’t 
come out clear, and that might be a song you 
throw away. Sometimes, I’ll hear an old song 
of mine, and I forget where I was and who 
was in the picture with me at the time. But the 
best songs, and lyrics, are the ones that take 

you back like a time machine, to the porch or 
the windowpane, the backyard, the dressing 
room. Wherever you were when you took the 
time to report what you were feeling.

DL: Do you prefer larger shows, playing with 
national acts like Matchbox Twenty, or more 
intimate performances like your upcoming 
show at the Towne Crier Café?

CT: ! e weird thing about the Matchbox 
Twenty tour was that it was almost like playing 
an audition for a committee you can’t see, 
because the arena’s big, dark and vacuous. 
When people would clap at the end of a song, it 
was like, “Oh, yeah, there’s people here!” 
! e beauty of the Towne Crier show is that 

it’s the closest you can actually come to hearing 
how a song was originally written. It’s also, 
for me, a chance for some real connection. I 
can see who I’m singing to, and I can see if it’s 
working. So many songwriting legends have 
passed through the doors of that place, and 
every time I’m there, I wonder if I deserve it. 
Fortunately, I keep getting asked back, so it’s 
become a second home to me.

DL: What’s on the horizon for you and ! e 
Push Stars?

CT: I am actually touring now to support my 
new solo CD, “Gone Again.” I actually cut this 
record with the legendary Wolverine Jazz band. 
! ey are Boston’s best example of a Dixieland/
New Orleans-style jazz band. I got the idea to 
collaborate with them a few years ago when we 
(! e Push Stars) were covering a Steely Dan 
song for the “Me, Myself & Irene” soundtrack. 
I realized I wasn’t a good enough lead guitarist 
to pull o#  the solo section, so I thought, “How 
cool would it be to turn the guitar solo into 
a Dixieland/chaotic horn type of thing?” It 
worked out well, as the review in Entertainment 
Weekly picked our tune as the best on the 
soundtrack. So, this record is all new, original 
songs that we recorded in the old-fashioned 
way. No pro-tools or computers, just all live. So, 
we did the record basically live in one night, and 
then mixed it over a few days. 
As for the future, especially creatively, I will 

never predict it, because I’d always be wrong.

DL: What is your personal de" nition of art?
CT: My de" nition of art is whatever a human

being is driven to create that enhances,
enlightens and endures our survival. ! ere’s
a museum about a mile away from my house
in Boston that’s called the “museum of bad
art.” ! e cool thing about it is, even though
the paintings are chosen for their lack of 
continuity, sensibility and overall structure,
there is a beauty to the fact that someone 
tried – tried to create what never existed
before, tried to feel their most beautiful and
their most constructive and tried to break
the silence. ■

Chris 
Trapper
by Danny Lanzetta
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Old Rhinebeck Aerodrome
9 Norton Road, Rhinebeck
Saturday & Sunday, Oct. 15 & 16, 8 a.m.-
dusk: Final shows of the season: History of Flight 
Airshow (Saturday) and World War I Airshow 
(Sunday). Airshows start at 2 p.m. 
Tickets: $15; $10 seniors. $40 per person for 
biplane rides.
Information: 845.752.3100
www.oldrhinebeck.org

Orange County Community College
Harriman Hall, 111 Film Theatre, Middletown
Monday, Oct. 17, 7:15 p.m.: Mary Lou 
Vredenburg lectures on “Goddesses, Wives and 
Whores: Aspects of the Complex Life of Ancient 
Greek Women.”
Tickets: Free
Information: 845.341.4891
www.sunyorange.edu/lyceum

Painter’s Tavern
Hudson Street, Cornwall-on-Hudson
Thursday, Oct. 13, 7:30 p.m.: Museum of 
the Hudson Highlands Evening Speakers Series 
presents, “The Blanding’s Turtle and How Wetlands 
Restoration Can Really Work,” with Erik Kiviat, 
Hudsonia Ltd. science director and professor of 
environmental studies at Bard College. 
Thursday, Oct. 20, 7:30 p.m.: Museum of 
the Hudson Highlands Evening Speakers Series 
presents “The 21st Century Hudson” with John 
Cronin.
Tickets: $5; $3 members
Information: 845.534.5506 x 204
www.museumhudsonhighlands.org

Poughkeepsie Grand Hotel
40 Civic Center Plaza, Poughkeepsie
Thursday, Oct. 20, 5:30 p.m.: “Fall into 
Fashion,” buffet dinner and fall fashion show to 
benefi t New Horizons Foundation.
Tickets: $30
Information: 845.473.3000 x 322

Poughkeepsie Plaza
2600 South Road (Rte. 9), Poughkeepsie
Saturday, Oct. 15, noon-3 p.m.: “Let’s Make 
Scarecrows!” an interactive event with hands-on 
fun for people of all ages. Everything needed 
to make a life-size scarecrow is provided, and 

fi nished scarecrows may be brought home.
Tickets: $5 per scarecrow to benefi t the Make-A-
Wish Foundation.
Information: 845.471.4265
www.poughkeepsieplaza.com

Richard B. Fisher Center for the 
Performing Arts
Sosnoff Theater, Bard College, Annandale-on-
Hudson
Monday, Oct. 17, 4:45 p.m.: The First-
Year Seminar at Bard fall lecture series presents, 
“Science and Religion in the Age of Galileo and 
Descartes,” by Alice Stroup from Bard College.
Tickets: Free and open to the public.
Information: 845.758.7900
http://inside.bard.edu/fi rstyear

Satya Yoga Center 
6400 Montgomery Street, Rhinebeck
Tuesday, Oct. 18, 7:15-8:30 p.m.: “The 
Mind in Solitude,” the fi nal in a series of fi ve 
Tuesday night lectures with Vendanta master 
Shubhra on “Deepening Our Spiritual Practice.” 
Tickets: $20 donation.
Information: 845.876.2528 
www.satyayogarhinebeck.com

Staatsburgh State Historic Site
Old Post Road, Route 9S, Staatsburg
Sunday, Oct. 16, 11 a.m.-4 p.m.: Annual 
Gathering of Old Cars with more than 500 
antique, custom and classic cars, car capers and 
costume show. Co-sponsored by the Red Hook Car 
Club.
Tickets: Free.
Information: 845.876.3554
www.staatsburgh.org

Sylvan Lake
Circle Lodge, Hopewell Junction
Sunday, Oct. 16, 3:30-6:30 p.m.: Temple 
Beth-El celebrates autumn and gets ready for 
Sukkot with a bluegrass jam at circle lodge. 
Musical features include bluegrass, Jewish folk 
songs and camp favorites.
Information: 845.454.0570
http://poughkeepsie.uscjhost.net/$main.htm

Unifi cation Theological Seminary
The Labyrinth, 30 Seminary Drive, Barrytown
Monday, Oct. 17, 7-8 p.m.: “Candlelight Full 
Moon Labyrinth Walk” for peace and healing, 
refl ection and prayer. 
Tickets: No charge, donations welcomes.

Information: 845.417.1345
www.uts.edu/labyrinth/labdescrip.php

Parent planner
Alternative Books
35 Front Street, Kingston
Saturday, Oct. 15, 8 p.m.: “Dreambinding 
Workshop for Kids,” a free workshop for kids ages 
5-8. Participants will make a collective dream story 
from everybody’s dreams, and each child will 
create a book based on his/her interpretation of 
the dream story.
Tickets: Free.
Information: 845.331.5439

Barton Orchard
63 Apple Tree Lane, Poughquag
Saturdays and Sundays through October, 
shows on the hour from 1-4 p.m.: 
Bindlestick Bill plays original songs containing 
educational concepts that are a blend of folk, 
jazz, ragtime and blues.
Information: 646.275.2430
www.bindlestick.com

The Center for Performing Arts at 
Rhinebeck
Route 308, Rhinebeck
Saturday, Oct. 15, 11 a.m.: The Saturday 
Morning Family Series presents a performance 
by The Puppet People of the Russian folktale and 
popular ballet, “The Firebird.”
Tickets: $7; $5 children.
Information: 845.876.3080
www.centerforperformingarts.org

Dutchess County Fairgrounds
Route 9, Rhinebeck
Saturday, Oct. 15, 10 a.m.-5 p.m.; 
Sunday, Oct. 16, 10 a.m.-4 p.m.: “The 
New York State Sheep & Wool Family Festival” 
is a unique event featuring more than 200 wool 
artists, culinary programs, specialty foods, petting 
zoo, haunted house, Skyhunters in Flight, Frisbee 
and fl yball dog demonstrations, dog herding trials, 
children’s activities and breed displays featuring 
sheep, goats, rabbits, llama and alpaca.
Tickets: $10
Information: festivalinfo@sheepandwool.com
www.sheepandwool.com

Forsyth Nature Center
Forsyth Park, Kingston
Sunday, Oct. 16, 10 a.m.-4 p.m.: The 3rd 

Annual Forsyth Nature Center Fall Festival features 
music, food, children’s activities, guided nature 
center tours, crafts, food, animals and more.
Information: 845.331.1682 x 132

Headless Horseman Hayrides
Route 9W, Ulster Park
Saturday, Oct. 15, noon-4 p.m.: Children’s 
Day, “A Tiny Taste of Terror,” is a day when the 
park tones down its scare level, offering a daylight 
hayride with a friendly storyteller telling scary tales.
Tickets: $8
Information: 845.339.2666
www.headlesshorseman.com

Hurds Family Farm 
Route 32, Modena
Saturday & Sunday, Oct. 15 & 16, 10 
a.m.-5 p.m.: “Pumpkin Harvest Fiesta,” tractor 
drawn hayrides, straw pyramid, gopher hole, 
scarecrow craft project, slides, colossal cornmaze 
challenge, scarecrow minimaze, cow train, 
pumpkin bowling and much more.
Information: 845.883.7818
www.hurdsfamilyfarm.com

John L. Edwards Elementary School
360 State Street, Hudson
Tuesday, Oct. 18, 7 p.m.: The Hudson Opera 
House presents a family performance of “The 
Wolf and the Seven Little Goats” by Lille Kartofl er 
Figuren Theatre from Germany. Life-size fi gures 
come alive with puppeteer Matthias Kuchta.
Information: 518.822.1438
www.hudsonoperahouse.org

Kingston Library
55 Franklin Street, Kingston
Saturday, Oct. 15, 10:30 a.m.: “Super 
Saturday Program” presents Jeff Boyer Productions’
“Mad Scientist Show” with Halloween madness, 
hilarious songs and zany demonstrations.
Tickets: Free
Information: 845.331.0507
www.kingstonlibrary.org

Museum of the Hudson Highlands
Kenridge Farm, Route 9W, Cornwall
Saturday, Oct. 15, 10 a.m.: “Sleepy 
Reptiles,” fi nd out how reptiles spend the 
winter and how they survive until spring. Meet 
turtles, snakes and lizards and see their unique 
adaptations.
Tickets: $7; $5 children; $3/$2 children.
Information: 845.534.5506
www.museumhudsonhighlands.org

it out By Bob Miller

Dad, go to your room

If you have an elderly driver in your 
family, you should be extremely 
grateful that he is not my 87-year-
old father-in-law! Yes, it " nally 

happened. Salvatore had an accident. Of 
course, it wasn’t his fault. ! at merge sign 
was merely a suggestion, wasn’t it? 

Let me go on record right now by saying 
that I will never get in the same car with him 
ever again. I should have known this long ago. 
His late and lovely wife, Sylvia, never got in 
the passenger seat without her crash helmet, 
Bible and Valium. I was in trouble and I knew 
it. Would you go to the county fair and get in 
line for the Mega Deathride Whirlybird only 
to discover the ride operator’s dipping his 
Slim Jim in a bottle of gin? Probably not. 

Because my wife, Michele, and I feel 
that Sal acted recklessly and because life is 
cyclical, we had no choice but to take his 
keys away and send him to his room. 

Failing to accurately grasp the concept of 
the merge lane, Sal thought it best to try to 
beat the other car out onto the highway. Trust 
me, he more closely resembled Je#  Gordon 
leaving the pit area at Talladega. 

I am a proud U.S. Navy veteran, but even I 
learned some new words listening to Sal and 
the other driver jaw it out.

Sal: Hey, what the %$!@##!

b) Polish and adjust the compass on your 
dashboard.

c) Roll your window down and yell at the 
kids to get some appropriate clothing.

When sitting at a four-way stop with cars 
at each sign, the rule is:

a) Go ahead, the stop sign doesn’t apply to 
you.

b) Put your le$  blinker on and proceed 
straight ahead.

c) Get out of the car and direct tra'  c.

A yellow % ashing light means:
a) What % ashing yellow light?
b) Hurry before it turns red.
c) A sale in aisle three at ! e Dollar Store.

One more thing, I regret to say, needs to be 
mentioned. My wife and I caved in. Sal now 
has his keys back and is once again traversing 
the Hudson Valley roads. We had no choice. 
He threatened to hold his breath and turn 
blue until we let him drive. You would have 
caved too, seriously. 

Bob Miller is the host of the Morning Mix on 
Mix 97 FM. E-mail him at morningmix@
mix97fm.com.

when he % ashed it at the accident scene. ! is 
prompted the other driver to say, “So you’re a 
security guard at Wal-Mart. So what?” 

I hate to say this, but I believe senior drivers 
should face mandatory bi-weekly road tests. 
Webster’s describes a “Senior Driver” as 
anyone having four or more baseball caps in 
his rear windshield. 

On this road test, they would be 
accompanied in the vehicle by a fully 
operational robot that has been programmed 
to administer such exams. Having the robots 
serve as examiners would not necessitate a 
human being actually risking life and limb. If 
a robot gets thrown through the windshield, 
just reattach the capacitors, resistors and 
his head, and put him back out there. No 
big deal. 

In addition to the road tests, seniors should 
also be given a written exam.

When operating a motor vehicle, the le$  
blinker should go on:

a) As soon as you get in the car.
b) Never.
c) Whenever you make a right hand turn.

When driving behind a school bus and the 
bus comes to a complete stop, you should:

a) Pull up alongside the bus. Tell the driver 
his blinkers are on.

Driver 2: Hey, you big piece of $#@!@#!
Sal: Were you born with $#!@%!
Driver 2: You Slab of @!##!
Sal: My tomatoes are coming in.
Driver 2: What the …?

I think Sal’s right. What the heck was the 
other driver doing on Route 9 anyway? ! e 
nerve of him. 

Look, it’s sad but true. As a person ages, 
his ability to operate motor vehicles – as well 
as his ability to communicate, rationalize 
and maintain conversations and cohesive 
thoughts – becomes more and more of a 
challenge. Most of the time, when people 
reach this stage, there’s nothing le$  for them 
to do but run for political o'  ce.

Sal: ! ere’s no stop sign there.
Bob: No, it’s a merge. You’re supposed to 

wait until you can safely enter the highway.
Sal: Why didn’t he get over in the other 

lane?
Bob: Because there was a semi the size of a 

football " eld over there.
Sal: I showed him, didn’t I?

Sal is a retired police o'  cer and breaks 
out his old badge whenever he thinks it 
will get him a better deal on Metamucil or 
Old Spice. So it came as no surprise to me 
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